
To his Coy Mistress                                      
by Andrew Marvell


Had we but world enough, and time,
This coyness, lady, were no crime.
We would sit down and think which way
To walk, and pass our long love's day;
Thou by the Indian Ganges' side
Shouldst rubies find; I by the tide
Of Humber would complain. I would
Love you ten years before the Flood;
And you should, if you please, refuse
Till the conversion of the Jews.
My vegetable love should grow
Vaster than empires, and more slow.
An hundred years should go to praise
Thine eyes, and on thy forehead gaze;
Two hundred to adore each breast,
But thirty thousand to the rest;
An age at least to every part,
And the last age should show your heart.
For, lady, you deserve this state,
Nor would I love at lower rate.



        But at my back I always hear
Time's winged chariot hurrying near;
And yonder all before us lie
Deserts of vast eternity.
Thy beauty shall no more be found,
Nor, in thy marble vault, shall sound
My echoing song; then worms shall try
That long preserv'd virginity,
And your quaint honour turn to dust,
And into ashes all my lust.
The grave's a fine and private place,
But none I think do there embrace.


        Now therefore, while the youthful hue
Sits on thy skin like morning dew,
And while thy willing soul transpires
At every pore with instant fires,
Now let us sport us while we may;
And now, like am'rous birds of prey,
Rather at once our time devour,
Than languish in his slow-chapp'd power.
Let us roll all our strength, and all
Our sweetness, up into one ball;
And tear our pleasures with rough strife
Thorough the iron gates of life.
Thus, though we cannot make our sun
Stand still, yet we will make him run. 



The lady is no easy catch.





Persona:


Although Andrew Marvell writes "To His Coy Mistress" in first-person point of view, he presents the poem as the plea of another man (fictional, of course).





Meter:


The meter is strikingly even throughout: eight syllables per line consisting of four iambs, or feet (that is, an unstressed syllable followed by a stressed syllable). It is textbook iambic tetrameter.





Evasiveness, hesitancy, modesty, coquetry, reluctance; playing hard to get 





Subjunctive expresses something wished for.





Future


Conditional tense.





Alliteration adds to the speaker’s playfulness and the poem’s beauty in the sections in which he is trying to woo his lover; Alliteration





Alliteration: Continues the playfulness. The speaker is showing off to his lover here, trying to hold her attention just before his argument shifts into its next phase.





A vegetable love is slow growing, it is not quickly leaping and bounding like a young deer, for instance, but it is alive.





This helps to emphasise that he would do all these things if they had the time and prepares the reader for the “but” which follows.





A theme is carpe diem





Enjambement





Lines are organised into couplets





Major argument 


Minor argument 


Conclusion.





What is the main assertion of each stanza?





Look for positive images. Negative images and a mixture of both.





, using one color for positively-worded images, and the other color for negatively-worded images.





A waggish metaphor.


Bawdy: indecent; lewd; obscene: another of his bawdy stories.





Crude imagery





Gross exaggeration: hyperbole.





which . . .  walk: example of enjambment (carrying the sense of one line of verse over to the next line without a pause) 





New exploration  and  exotic





worms: a morbid phallic reference   �





transpires: erupts, breaks out, emits, gives off  





Diction: archaic








