	Social Setting | Plot Summary | Relationships
Heroes, Heroines and Villains
Lies of Silence

Brian Moore was born in Belfast on the 25th of August 1921 to fervently Catholic parents. Lies of Silence was short-listed for the Booker Prize in 1990.

Lies of Silence is an exciting read and is full of suspense. This suspense derives from the fact that the dilemma faced by Dillon has both personal and political implications. He puts Moira's life at risk if he informs on the IRA. However, he places dozens of other lives in danger if he does not. The psychological wrangling that results for him is made more complex by his intention to leave Moira and by the question of whether or not the IRA themselves have issued a warning about the bomb.

The novel is a scathing attack on the "wink and nod" and "turn a blind eye" mentality that has allowed the conflict in Northern Ireland to continue over the decades, as well as being a thriller. Dillon is apolitical. He is a successful manager of a Belfast hotel hoping to escape his unsatisfactory life by moving to London. He is perhaps an ideal character through whom to explore the many Lies of Silence synonymous with Northern Ireland because he has no interest in becoming entangled in the conflict surrounding him.

He is forced to confront these silences, both in himself and in the wider community over the course of the novel. "It's better you say nothing", advises Detective Randall after the bombing incident. The priest's counsel carries the same sentiment and, although Dillon initially breaks the silence by telling the police about the bomb, he subsequently oscillates between silence and speaking. Meanwhile, Moira embarks on a campaign to shatter the silence by going on TV to tell about being held hostage. She seems to be the only solution Moore offers in relation to the acquiescent silence. "It's people like us who're the only ones who can stop them", she asserts to Dillon and her family.

Social Setting
The novel is set Belfast in Northern Ireland during the 20th Century. The atmosphere is dominated by fear and tension because of the political situation. Tension as a result of the Troubles in Northern Ireland forms the social setting of this book. Violence and conflict are both a constant feature of life in the novel. The novel deals with a divided city in both religious and political beliefs shows the attempts of the IRA (the Irish Republican Army) to target a large hotel for a bomb attack.

Plot Summary
Set in Belfast, Lies of Silence deals with the moral dilemmas faced by Michael Dillon, a hotel manager who is drawn into the political conflict by the IRA. He must choose between helping the terrorists to bomb the hotel where he works or saving his wife, Moira, who is being held hostage by the gang to force him to comply with them.

The choice is complicated by the fact that the action takes place on the day Dillon plans to tell his wife he is leaving her to go to London to live with his girlfriend, Andrea, a researcher with the BBC. His decision has far reaching implications that play themselves out over the course of the novel, culminating in a horrific ending.

Relationships
Dillon and the IRA: Dillon first comes into contact with the IRA when they hold him at gunpoint in his own house one night. He feels angry and bitter towards them. When he meets the priest later on, he is disgusted and refuses to accept his offer not to inform. At the insistence of Andrea and for the sake of peace he decides not to inform. However, he makes this decision too late. The IRA shoot him at the conclusion of the novel.

Dillon and Andrea: They are very much in love. For a great deal of the novel, Dillon is divided between his loyalty to Andrea and protecting Moira from the IRA. In addition, their relationship suffers after the incident with the IRA. Dillon is clearly confused about whether to inform or not. This creates much tension between Dillon and Andrea. She is clearly in love with him and stands by him right through to the end and.

Dillon and Moira: Although Dillon is married to Moira, he is not in love with her. She realises this and is angry. Their already tense and strained relationship worsens when she discovers about his affair with Andrea. Moira reacts in a rebellious and aggressive manner when the IRA holds she and Michael hostage. On their release, Moira decides to give interviews to the media and exposes the IRA. She is hurt by the way she has been treated and in some way wants to gain her revenge on Dillon.

Heroes, Heroines and Villains
Hero: Michael Dillon is from the middle class area of Belfast. He hopes to move to London. He is manager of the Clarence Hotel in Belfast. He is married to a woman called Moira although he is love with another woman. He shows courage in informing the police about the bomb in the car. However, he is an indecisive character.

Villain: The IRA is seen as a hostile and negative presence in the novel. Dillon and his wife are held to ransom by the IRA while they force him to plant a bomb in the car park outside the Clarence Hotel. Their representative is a priest who pleads with Michael to withhold information about one of the IRA men called Kev, his nephew. The IRA carry out their revenge on Dillon by shooting him because they fear that he will testify against Kev.

Links
Article on the novel in the New York Times
http://www.nytimes.com/books/99/01/10/specials/moore-silence.html
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When Michael Dillon's mistress is offered a job in London, he is finally forced into a series of difficult decisions : to leave his insecure, bulimic wife; to request a transfer from his Belfast hotel manager's job; to finally flee an Ireland which he loathes.  But, that night, after he has been unable to confront his wife with his decision, IRA gunmen break into their home.  They hold her hostage and demand that he park his explosives laden car opposite a dining room in the hotel where a prominent Ulster Unionist clergyman will be speaking.  Dillon finds himself on the horns of an appalling moral dilemma : do as the terrorists say and blow up dozens of friends, coworkers and other innocents; or alert the police and risk getting his unloved wife killed.  His eventual choice sets in motion a chain of events which will require subsequent, intertwining moral choices and which can not end happily.

Publisher's Weekly
Set in his native Belfast, this is Moore's ( The Color of Blood ) most powerful, meaningful and timely novel, one that will generate strong emotions and diverse opinions. Michael Dillon's literary aspirations vanished when he became the manager of a small hotel; he thinks of himself as ``a failed poet in a business suit.'' Married to a shrewish, dependent woman, he has just decided to leave her and move to London with his lover, a young Canadian woman, when he is swept into Northern Ireland's daily violence. A group of IRA thugs invades his home and holds his wife hostage while Michael is directed to plant a bomb that will kill a Protestant minister. Seamlessly turning what begins as a drama of domestic unhappiness into a chilling thriller, Moore engages Michael in a moral dilemma: whether to risk his wife's safety but save countless other lives by informing the police of the bomb ticking in his car. Once made, Michael's decision leads to yet more excruciating choices, escalating the tension in a narrative that mirrors the conflict which neither camp can win. As he depicts the passions on both sides of the civil war, Moore excoriates both ``Protestant prejudice and Catholic cant,'' deploring the ceaseless conflict in ``this British Province founded on inequality and sectarian hate.'' If the novel seems, in retrospect, perhaps a little contrived, readers will remain riveted as it hurtles to an inevitable, cleverly plotted conclusion. 

Library Journal
First you take an adulterous husband, then you add a neurotic, bulemic wife; then enter the girlfriend, and you have a pretty fair story. But if you are Moore you put them in the middle of the troubles in Belfast and sic the IRA on them. The protagonist, Michael Dillon, is a hotel manager who thwarts a bomb attempt by double-crossing the terrorists. The wife goes on TV to speak out against the IRA, and life gets complicated. Michael Dillon's hesitations in deciding an issue of conscience are all too real. Moore builds tension by just describing the trip home. His other novels, Emperor of Ice Cream (LJ 8/65), Catholics (LJ 3/1/73), and The Great Victorian Collection (LJ 9/1/75), to name a diverse few, have won for him such prizes as the Royal Society of Literature award and the Governor General of Canada award for fiction. A good, quick, thought-provoking novel, recommended for general readers. Previewed in Prepub Alert, LJ 4/15/90.-- Lynn Thompson, Ozark Re gional Lib., Ironton, Mo. 

AudioFile - Yuri Rasovsky
The Irish troubles inspire still more fiction. On the verge of leaving his wife for another woman, a poet manque is visited by the IRA, a confrontation that complicates and considerably shortens his life. Without ever crossing the line into overacting, Steven Crossley gives us a dramatic performance of this tense, slow-motion morality tale. With one exception, his characterizations are vivid. Unfortunately, the exception is the vascillating hero, whose dilemma of conscience centers the entire opus. Crossley, compounding the author's felony, fails to give us a good reason to care about this man. Indeed, there's no man there. Y.R. ©AudioFile, Portland, Maine 

One such writer is Brian Moore, whose 16th novel, ''Lies of Silence,'' is characteristically first rate. The recipient of major awards in Canada and Britain, Mr. Moore has so far failed to achieve what the pollsters succinctly call ''name recognition'' in the United States, perhaps because his work ranges so widely, from intense novels of sensibility (''The Lonely Passion of Judith Hearne'') to suspenseful, ingeniously plotted thrillers with moral and metaphysical themes (''Cold Heaven,'' ''The Color of Blood''). Perhaps the problem is that Mr. Moore's nationality involves multiple hyphenation -born in Belfast, he has spent much of his life in Canada and now resides in Southern California. Or the problem may even lie with the estimable qualities that are found in his diverse books. This is not, after all, an era of fevered acclaim for the quietly controlled, the intelligent, the spiritually minded and unassuming. 

Paradise for the reader, purgatory for the critic, the plot of ''Lies of Silence'' is one that only a spoiler would reveal - and risk ruining the surprises that detonate throughout the novel like cleverly hidden and elegantly designed incendiary devices. (The notion of ''unbearable suspense'' is, of course, a cliche, but I found that I kept briefly putting down the novel to postpone the moment when I had to face what might happen next.) Set in contemporary Northern Ireland, ''Lies of Silence'' centers on Michael Dillon, the manager of a grand old Belfast hotel, an establishment to which families traditionally come for graduation luncheons and where, on a morning just after the novel begins, a well-known Protestant rabble-rouser is scheduled to address a convention of the Canadian Orange Order. In Dillon's Belfast version of a normal life, the ''Troubles'' and the presence of British soldiers are a daily fact; body checks and bomb threats have come to seem routine: ''A queue of cars was waiting to be admitted to the hotel grounds. Security was tight, for the hotel had been bombed last year. The occupants of each car must get out and go into the adjoining hut for a body search, while the car itself was checked over by the outside guards.'' 

Dillon is one of those Irishmen one recognizes fondly from the work of Sean O'Faolain, Frank O'Connor and William Trevor; we know, even upon first meeting them, that these men are not destined for great happiness, that even the small pleasures life offers them will sadly come to nothing. As the novel opens, Dillon is tormenting himself over the (one might think) straightforward choice between his shrill, unstable wife and his loving mistress, a young BBC reporter whose imminent transfer to London triggers the first of the personal crises that set the plot in motion. 

Although to Dillon these difficulties seem singularly oppressive, they strike us as neither exceptional nor uncommon until, in the course of one frightening night, he unwillingly becomes involved in a violent I.R.A. terrorist plot. Suddenly his domestic difficulties are both heightened and dwarfed by an almost impossible moral dilemma that transforms his private life into the sensational stuff of the evening news. The effect on Dillon is seismic, and soon there are aftershocks -a succession of ethical temptations and decisions that sends him fleeing to London and changes forever his notions of heroism, of the possibility of escape. 

Graham Greene has called Brian Moore his ''favorite living novelist.'' Although the two writers are significantly different, Mr. Greene's remark does suggest the affection we often feel for those whose interests and virtues remind us warmly of our own. Like Mr. Greene, Mr. Moore often focuses on men (and in Mr. Moore's case, women) in situations of extreme crisis. Both write brilliantly about how various sorts of spiritual and historical struggles (crises of faith; political, moral, romantic crises) can overlap and complicate one another - and in the end turn out to be separate manifestations of a single human condition. Finally, both Graham Greene and Brian Moore write spare, swiftly plotted fiction that is capable of supporting considerable thematic weight. 

So, too, ''Lies of Silence'' has immense tensile strength. One is struck by how austere its sentences are - and yet by how much the novel embraces, how much disturbance it generates without ever stooping to theatrics, how daringly it approaches and eludes the clutches of melodrama. It is possible to read this book purely for the pleasantly unsettling angst its dramatic plot induces. But it is more rewarding to pause and admire its flashes of depth and the nervy way in which Mr. Moore takes textbook-case ethical quandaries (the good of one versus the good of many, the right to a private life versus social responsibility) and uses the techniques of fiction to give them an agonizing, provocative spin. Certain scenes - Dillon's wife's conversation with a jumpy, teen-age I.R.A. volunteer and, later, his own confrontation with a manipulative Catholic priest - can be read as paradigms of how to create tension and surprise while remaining convincing and without contrivance. 

Over his long career, Brian Moore has mastered the literary magic trick of making the weighty seem graceful, making the dense and complex seem effortless and unadorned. One hopes that ''Lies of Silence'' will inspire more readers to discover Mr. Moore's earlier work, to experience the range and agility of this fine writer's sleight of hand. 

'ANY OF US COULD BE HOSTAGES' 

''I wanted the book to read like a thriller, but to be something more,'' said Brian Moore of his latest novel, ''Lies of Silence.'' ''I didn't want to do a whole book about Northern Ireland, but I did want to talk about how often ordinary people are taken as hostages, their homes invaded - and the moral choices they're forced to make. I go back to Ireland often and no one ever talks about the hostages.'' 

Speaking by telephone recently from his home in Los Angeles, Mr. Moore compared life in Northern Ireland with the situation in Kuwait and Iraq. ''We're in a position now where any of us could be hostages,'' he observed, ''and that can create the dilemma of loyalty to family versus saving the lives of others.'' 

But, Mr. Moore added, both in his book and in real life, the hostages are not the only victims. ''The I.R.A. members who do these jobs are young, poorly educated and disillusioned. Imagine all your life being unemployed and discriminated against. These terrorist groups give them a sense of belonging. It's a way to be big with their peers. It's not that different from the street gangs in Los Angeles, the Crips or the Bloods.'' 

The parallel is especially clear, Mr. Moore pointed out, since neither the I.R.A. nor the American street gangs have much of a political agenda, beyond getting rid of their enemies. ''There is terrible job discrimination against Catholics in Northern Ireland,'' he said. ''It's like the black situation here; you have to address economic concerns before you can handle the rest of it.'' 

Yet despite the novel's political overtones, it is also, Mr. Moore said, ''a love story'' - one that raises its own troubling set of questions. ''What happens,'' Mr. Moore asked, ''when a woman gives up her career to marry, and it just isn't enough for her? She can't just pick it up five years later. And what happens when a man chooses a wife mainly for physical attractiveness rather than compatibility?'' 

There are not necessarily any clear answers to such questions, Mr. Moore said. But his books give him a chance to make readers think about their endless complexities. 

